For Immediate Release:  ROTOR Productions, in collaboration with MIT Music and Theater Arts, and the Chekhov Now Festival present:

In this is the End of Sleeping

Adapted from the Platonov fragment by CHEKHOV directed by JAY SCHEIB
The sweat pours like rain and no one will ever be the same when the laughing and drinking and running through the woods gives way to bathing and kissing and shooting guns…


…a comic romance about loving each other and selling each other out—the last farewell to the end of an era. 

Director and MIT Professor, Jay Scheib, adapts and directs this classic of 19th century Russian naturalism as though it had been written this morning. In this highly physical, multi-media drama of bankrupt desire, Scheib offers a motion portrait of individuals caught inside the pressure cooker of changing times. A thrilling ensemble of performers leap to the occasion, led by veterans of the downtown theatre scene Eric Dean Scott, Vanessa Burke, John Dewis, Emily Knapp and Joan Jubett and MIT PhD candidate Tao Wang. Scheib and the ensemble collide romance and cruelty, tragedy and satire in an eloquent portrayal of our times through the lens of Chekhov’s unruly masterpiece.

Chekhov’s disputed first full length play was found in a safe deposit box decades after the author’s death—an unfinished, heavily corrected manuscript, minus a title page.  Best known as Platonov but also known as the Play Without a Name, and Fatherlessness, In this is the End of Sleeping celebrates Chekhov’s flight into naturalism, drawing inspiration from the cinema verité, and Russian filmmakers like Tarkovsky with a nod to crude reality television technology.

Performances by Eliza Bent, Gaetan Bonhomme, Vanessa Burke, John Dewis, Olga Victorovna Fedorishcheva, Caleb Hammond, Joan Jubett*, Emily Knapp, Dan Liston, Eric Dean Scott*, and Tao Wang 

Video and Sound by Leah Gelpe, Stage and Light by Jeremy Morris, 

Costumes by Jessica Hinel, Assistant Director Adam Perlman, stage managed by Belina Mizrahi, Directed by Jay Scheib

Press Contact:  Jeremy Morris, 646-319-3217, jeremy@rotorproductions.com
For more information: http://www.jayscheib.com/chekhov/index.html
Performances In New York City, as part of the Chekhov Now Festival:
Opens Friday, Nov 12 at 8pm—and runs Nov 13 at 8pm; Nov 14 at 2pm; Nov 17 at 8pm; Nov 18 at 8pm; and Nov 20 at 5pm  ..At the Connelly Theatre, 220 East 4th Street 


Tickets for the Chekhov Now Festival: 212.352.3101 or  www.theatremania.com
Performances In Cambridge, at Massachusetts Institute of Technology:

November 3,4,5,6 at 8pm  IT’S FREE! la Sala de Puerto Rico, 84 Massachusetts Ave, 2nd floor Stratton Student Center, Massachusetts Institute of Technology

Artist Biographies

Jay Scheib, Director 
Recent projects for the theatre include a multimedia adaptation of Tolstoy’s Naturalistic classic The Power of Darkness with Pont Mühely in Budapest and the New York Premier of Kevin Oakes’, The Vomit Talk of Ghosts at the Flea Theater. Other recent works include Alfred de Musset’s Lorenzaccio with the student ensemble from Harvard University at the Loeb Drama Center/ART; the New York City premier of a new translation of West Pier (quai ouest) by Bernard-Marie Koltès as part of the KOLTES NY 2003 Festival in NY; MargarethHamlet, a choreographic evening for solo performer with guitar at Schwedterstr 12, Berlin; an original adaptation of Aeschylus’ trilogy: ORESTEIA AMERICA AMERICA, dreamlife of thousandaire affluence, commissioned by the Exiles Festival in Berlin; two plays by Lothar Trolle Fernsehen and Vormittag in der Freiheit at the Volksbühne am Rosa-Luxemburg-Platz (3. stock), Berlin in collaboration with BAT.  Other international credits include: Glass/Mohn after texts by Tennessee Williams, Paul Celan and Walter Benjamin produced by Pont Mühely in Budapest; a studio workshop of Antonioni’s film Red Desert with Krétákor Szinhaz, Budapest; The War Plays by Edward Bond, In the Solitude of the Cotton Fields by Bernard-Marie Koltès, and a studio production titled Bartleby, Wallstreet: NEBRASKA  after texts by Herman Melville, and the music of Bruce Springsteen at the Mozarteum, Salzburg Austria. New York credits include Falling and Waving, a digital opera composed by David Lang, with libretto by Ron Jones, co-produced by Brooklyn Academy of Music and Arts at St Ann’s in Brooklyn; Herakles after Euripides and Heiner Müller, at Chashama, The Power of the Dog by Howard Barker, Othello, and Mistressjulie, after texts by Strindberg. 

As a writer, Scheib recently collaborated with director Robert Woodruff in the writing of an adaptation of Jean-Luc Godard’s oeuvre titled: Godard (distant and right) which premiered at the Ohio Theatre, produced by Columbia University School of the Arts. The production went on to win both the peer and professional jury prizes at the Festival des Jeunes at Theatre Nanterre des Amandiers, Paris.

Winner of the Richard Sherwood Award from the Mark Taper Forum and Ahmanson Theatre, L.A.. Scheib holds an A.B. summa cum laude in theatre arts from the University of Minnesota, an MFA in theatre directing from Columbia University, and is an alumnus of the SoHo Rep writer/director Lab in NY.  Scheib is currently assistant professor of theatre at MIT in Cambridge MA, and a regular guest professor at the Universität Mozarteum, Institute für Schauspiel und Regie in Salzburg, Austria.  Scheib will direct The Medea after Heiner Müller and Euripides at La Mama in New York in January.

Jeremy Morris, Lighting and Set Designer

Jeremy‘s other work with Mr. Scheib includes:   West Pier (Quai Ouest), Ohio Theatre, New York;  Herakles, Chashama Theatre, NYC, Godard (distant and right) Theatre Nanterre-Amandiers, Paris. Other recent designs:  Dance-o-matic tour and Acre at Dance Theatre Workshop. both for Brian Brooks Moving Company; John Patrick Shanley’s Dirty Story for LAByrinth Theatre Co.  Jeremy also served as Lighting Supervisor for You Walk? for the Bill T. Jones/ Arnie Zane Dance Company.  Mr. Morris holds an MFA in Design from NYU Tisch School of the Arts.  He and his wife Vanessa recently formed ROTOR Productions, a non-profit production company based in New York.  ROTOR’s first production, West Pier, opened last spring to critical acclaim.
Leah Gelpe video and sound design

Sound Designer, Projection Designer and Filmmaker. Projection designs include Trace at the Austrian Cultural Forum, Jay Scheibís productions of Lorenzaccio (Loeb Drama Center), West Pier (Ohio Theatre), Sie Gestatten (3. Stock, Volksb¸hne am Rosa-Luxemburg-Platz, Berlin), The War Plays (Mozarteum, Salzburg), Herakles/ Herakles 5 (Chashama) and Glass Mohn (Pont Muhely, Budapest). Sound Design credits include The Black Monk (Yale Repertory Theatre), The Lady from the Sea (Intiman Theatre), and Robert Woodruffís production of Saved (Theatre

Eric Dean Scott as Michael Platonov

Eric Dean Scott -- Worked previously with Jay Scheib in The Vomit Talk of Ghosts by Kevin Oakes. Some other credits include: Off-Broadway: Automatic Earth at The Signature Theatre. Off-Off-Broadway: Battle of Black and Dogs (Doris Mirescu, d.); Richard Maxwell's Cowboys & Indians; Jeff Weiss' Hot Keys/Come Clean; WaxFactory's Story of Rats; David Rabe's Gilgamesh the Prince (Lincoln Center); Song of Seven Cities (Peter Dubois, d.); Horse Country (Monkey Wrench Theater); As You Like It, A Midsummer Night's Dream (Gorilla Rep); Hameletmachine (Ivan Talijancic, d.); Mud (Kate Whoriskey, d.); The Winter's Tale; Distortion Taco: Analog Hunger in a Digital World (Stacy Dawson, d.). Regional: Einstein's Dreams (Burning Coal Theater, Rebecca Holderness, d.); Nine Come (Trinity Rep). Film: Piggie by Alison Bagnall (Buffalo '66); Daniel Housman's One Hand Clapping; Ann's Portrait, a film by Nanette Burstein (On the Ropes and The Kid Stays in the Picture); . TV: Law & Order. Education: Experimental Theater Wing at NYU (B.F.A.).

John Dewis as Nicholas Triletsky
During the past two years John has performed the following roles at the American Repertory Theater in Cambridge, Massachusetts: Lovborg in Ibsen’s Hedda Gabler, Joshua/Gerry in Caryl Churchill’s Cloud 9, Fistula (Mephistopheles) in Vaclav Havel’s Temptation, and Roberto Zucco in Koltes’  Roberto Zucco.  He is pleased to be in Jay Scheib’s current production of Chekhov’s Platonov.  John lives in New York City.

Caleb Hammond (Porfiry) past works include: Acting Writing Video Directing Installation Drawings; A theatrical interpretation of the poetry and diaries of Edward Lear; A play called: AMERICA (the body of Hermes in Transit); A Dance Piece based on parts of Virgina Woolf's writings: VIRGINIA/NOTVIRGINIA/VIRGINIA, in collaboration with Choreographer Vyvvanne Loh; Producer of the "Quixotic Festival" of Theater, Music, Dance and Poetry. This past Spring, Hammond directed Ionenesco's Rhinoceros and performed in Sam Shepard's Curse of the Starving Class at Chelsea Theaterzone. In 2002 / 2003 He produced an original multi-media solo show "FIRE (Sex and Death)" which toured to New York, San Francisco, Ontario and Prague. Currently he is collaborating Stockholm-based composer Simon Milner on "The Destruction" an adaptation from Richard Foreman's notebooks which will tour Europe in the Summer of 2005.
Emily Knapp (Sasha) Recent credits: Pericles (Lychordia.. with Andrei Serban at ART) On Raftery's Hill (Sorrel, Súgán Theater Company) Martin Guerre (Mereille de Rols, Boston Music Theater Project), Me and the Mirror (the Mirror Self, Underground Railway Theater); numerous productions at the Harvard-Radcliffe Dramatic Club. Previous: Assassins (Squeaky Fromme) , Henry V (Katherine/the boy), A Rock and Roll 12th Night (Viola), and La Bête (Marquise Therese DuParc) for Harlequin productions, Nunsense I and II (Sister Robert Anne) and Into the Woods (the Baker’s Wife) for Capital Playhouse. Recent graduate of Harvard University and the Ecole Philippe Gaulier in Paris.

Olga Fedorishcheva as Mary Grekhov

Olga Victorovna Fedorishcheva (Mary)Actress and competitive ballroom dancer. Recent works for the stage include roles in Paintshow at the Edinborough Fringe Festival; and a collaborative work with Ping Chong at the Market Theatre in Cambridge, Tolstoy’s The Power of Darkness at MIT, and as the Marchese Cibo in Musset’s classic romance Lorenzaccio, performed on the mainstage of the Loeb Drama Center. Olga is a recent graduate of Harvard University. She has also studied in the ART undergraduate theatre program, and at the Atlantic Theatre.
Joan Jubett as Anna Voynitsev

NEW YORK: Mac Wellman’s reading of School for Devils (Primary Stages, Dir. Ken Rus Schmoll), co-writer and featured performance (with Jerusha Klemperer) in the two-person satire Ritalin for Two (UNDER St. Marks, Dir. Rosemary Andress), Koltès’ Battle of Black and Dogs (Ohio Theatre, KoltèsNY2003 Festival, Dir. Doris Mirescu), Rilke’s The White Princess (CSV, Dir. Ken Rus Schmoll), Erin Courtney’s Alice the Magnet (BRIC, Dir. Ken Rus Schmoll), Stephen Belber’s Transparency of Val, (CSV, Dir. Sam Helfrich), Godard (distant and right) (Ohio Theatre, Dir. Robert Woodruff, remounted by Jay Scheib at Théâtre des Amandiers, Nanterre, France), Caucasian Chalk Circle (La MaMa etc, Dir. Andrei Serban), and Penthesilea (Culture Project at The Salon, Dir. Joanna Settle). REGIONAL: Hay Fever (Actors Theatre of Louisville, Dir. Anne Bogart), Collected Stories, The Importance of Being Earnest (Penobscot Theatre Company, ME), Equus (Nora Theatre Company, Boston), as well as five seasons as a company member at The Theatre at Monmouth, Maine, where roles include: Juliet, Ophelia, Mistress Quickly, Raïna (Arms and the Man) and Sissy Jupe (Dickens’ Hard Times). INTERNATIONAL: When the World Was Young and Accustomed to Her Face (both with Glasgow’s Clyde Unity Theatre); ATHF went on to win a Scotsman Fringe First Award (Edinburgh Fringe Festival), and toured throughout the housing schemes surrounding Edinburgh and Glasgow, with a subsequent run at Edinburgh’s Traverse Theatre & London’s Drill Hall. FILM/TV: Pretend (Dir. Julie Talen), Leaving the Post (Dir. Will Lyman), “Forensic Detectives” (Discovery Channel). TRAINING: MFA: Columbia University, SITI, and Caymichael Patten.

Vanessa Burke as Sonya Voynitsev

Vanessa Burke last worked with Jay Scheib as a producer for his production of West Pier in Koltes NY 2003 at the Ohio Theatre. On stage, she has been seen most recently as Horatio and Ophelia in The Hamlet Project (La MaMa etc) and as Chrysothemis in Elektra (Teatro La Tea, CSV). Vanessa is a producer for Rotor Productions, a non-profit arts organization she founded with her husband, Jeremy Morris.

Gaëtan Bonhomme (Sergey) was born meters (oups, yards) east of Paris (oui oui). He learned drama at INSA Lyon Théâtre-Etudes. He has performed independent to classical parts, from Nouvelle Vague, a monologue by contemporary French playwright Christine Angot, to Kasimir in Horvath's Kasimir and Karolyn, shown in International Student Festivals held in Jerusalem and Kiev. In Lyon, he was the co-founder in 1999 of a collective called Collectif des Esprits Solubles (now renamed PAGES), aimed at the production of experimental performances. He moved to Boston early 2003. You may have seen him in Accidental death of an anarchist and Roberto Zucco.

Eliza Bent (Jacob / camera) graduated from Boston College in May where she majored in Philosophy and minored in Theatre and Italian. She most recently performed with Boston's Animus Ensemble in it's world premiere production of The Memory of Salt (she was a Salt Maiden). Other previous roles include Jill in English Made Simple, Dunyasha in The Cherry Orchard, Santuzza in La Cavalleria Rusticana, Wanda June in Happy Birthday Wanda June, and the Housewife in Rhinoceros. Eliza is thrilled to be a part of Jay Schieb's production In This is the End of Sleeping. She thanks her family and friends for their unending love and humor.

_________________________________________________

Jay Scheib,  Assistant Professor,  

Music and Theatre Arts

Massachusetts Institute of Technology

77 Massachusetts Avenue, Building 10-267

Cambridge MA 02139-4307  

jscheib@mit.edu
