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The Medea, Adapted and directed by Jay Scheib
Scenic Designer Michael Byrnes, Video Designer Leah Gelpe, Lighting Designer Lucrecia Briceno, Costume Designer Oana Botez-Ban, Dramaturgy by Peter Campbell, Assistant Director Shira Milikowsky, Musical Score arranged and performed by Margareth Kammerer
Featuring Zishan Ugurlu as Medea, With Performances by Dan Illian as Jason, Jennifer Lim as the Nurse, Dima Dubson as Older Son/Creon, Oleg Dubson as Younger Son/Aegeus, Margareth Kammerer as herself.
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Zishan Ugurlu as Medea
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Oleg Dubson as Aegeus
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Dima and Oleg Dubson as the sons

Video Capture Leah Gelpe
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Jennifer Braun, Camera

Video Capture Leah Gelpe
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Oleg Dubson as the son

Video Capture Leah Gelpe
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Please download hi res images from http://www.jayscheib.com/medea/
CONTACT: jayscheib@jayscheib.com with questions or call 1-917-612-2137

NOTE ON THE PRODUCTION

Devolution Not Evolution


What I hope to reveal by reversing the story—by running it in reverse—is the chain reaction that leads to a string of murders. Medea slaughters her two sons, her brother, and a king and his daughter—and others. The Medea is a story about remembering promises and loving forever. It is a story of passionate ambition and irreversible decisions. The murky details of these decisions are what interest me. They are made all the more horrific by our fore-knowledge of their outcome. 

I take my cue from the detective story. We experience the presence of the end already in the beginning—but we read it anyway. She hid the knife under the bed, there’s a corpse in the closet. She’s going to sleep with the detective and he’s going to lose his job but he’ll bust her in the end—and we knew it all beforehand, and yet we are glued to the unfolding of events—and this is what interests me. Suspense. We all know how Medea ends. We barely remember how it starts. I want to strike Suspense into the heart of what we are making—the horrific revelation, the bloodied footprints in the hall, fear, paralysis, paroxysms of nausea—Suspense in the camera angles—Suspense in the use of time. Suspense and her great accomplice—broken expectation—these are our tools.


The structure and language of the play collide classical verse with fragmented prose. I have used Heiner Müller’s apocalyptic tryptic: Despoiled Shore, Medeamaterial and Landscape with Argonauts as a frame for the texts of Euripides, Seneca, and Franz Grillparzer. The play makes several nods to the films of Passolini, Carl Dreyer’s unfinished manuscript, Lars Von Trier’s Nordic experiment, and Cherubini’s opera. 


We have sought Naturalism on the stage. Real objects and real behaviour. Real smells and real coffee. Cheap TV technology and a stripped-bare dramatic structure. The performance shifts from music theater to home-movies to a hybrid-kind-of-dance theater. There are original songs composed and performed by Margareth Kammerer, who is known in Europe for her "oblique pop-songs" and oblique vocal arrangements. Margareth combines selections from Cherubini's 18th century "Médée" (Medea), well-known Italian love songs, and original songs based on texts from Heiner Müller into a score for solo voice and classical guitar. 


Michael Byrne’s design re-envisions a classical Greek Skene in the shape of an oversize fitting-room-living-room. For the Greeks it was behind the closed doors of the Skene that unspeakable violence took place. For Seneca, the violence was central and ostensibly on-stage. We split the distance and try to make it feel like America—partially seen, partially screened. Leah Gelpe’s video design involves positioning cameras inside of our Skene such that some parts of the play are made as if on a miniature sound stage, with scenes being projected live, run backwards, and frozen in time. Leah characterizes the role of the camera as DEVOLUTION / NOT EVOLUTION. This catch-phrase became the organizing principle for the entire play—it is potentially a fitting description of our times. 


We start with the murders and work our way back, back to the good times. Back to when we must have been dancing. Back to the days of milk and honey. Back to when things must have been really great.

J.S.

ABOUT THE ARTISTS

Biographies

Oana Botez-Ban (Costume Designer) A native of Romania, Oana has designed for major theater and dance companies including The National Theater of Bucharest and was involved in different international theater festivals such as the Quadrennial Scenography Show in Prague.  Oana is part of the first Romanian theater design catalogue, Scenografica. Since 1999, her New York costume collaborations in theater and dance include Richard Foreman, Richard Schechner, Zelda Fichlander, Karin Coonrod, Eduardo Machado, Gus Solomon Jr. & Paradigm, Jay Scheib, Alva Rogers,Gisela Cardenas, Paul Bargetto, Julia Whitworth, Michael Barakiva, Uber Dance. Oana also co-founded with Natasa Trifan, Minus, a dance theater company.  Oana graduated from the Design Department at NYU.

Lucrecia Briceno (Lighting Designer) grew up in Lima, Peru and has been working in NYC since 1998. Recent work includes: What’s Funny about Climate Change? at The Theatre for the New City; Lynn Rosen’s Back from the Front at the NY Fringe Festival 2004; Mud at Access Theatre; Don Perlimplin con Belisa en su Jardín at Repertorio Español; On Edge, with Hazelle Goodman at Here; Earthquake Chica at the Summer Play Festival at Theatre Row; Traces at the Austrian Cultural Center in NYC; Macbeth at the Theatre of the Riverside Church; Gum at the NYU’s Fifth Floor Theatre, Spring Awakening at the Abe Burrows Theatre; Portrait (with Horse and Others) at Here; Belgrade Trilogy at the Abe Burrows Theatre; Feathered at Joyce Soho; BodyMaps at The Culture Project; Pasion por el Arte with the internationally renowned theatre company Corporación Niños Cantores in Bogotá, Colombia; The Cure at Troy at the Amaroussion Theatre in Athens, Greece. She is a recent graduate from the Design Department at NYU.

Jennifer Bruno (Stage Manager) is honored to be part of The Medea.  Her NYC productions include Bokan, The Bad Hearted, also at LaMama, with Federico Restrepo, work with WOW Theater Co., Prospect Theatre Co., and various private projects with peers.  She is thankful for the supportive, creative family of LaMama and her own family.
Michael Byrnes (Scenic Designer) is a New York based designer.  Recent design credits include Death of Klinghoffer with the Ridge Theater Company at the Brooklyn Academy of Music and Don’t Stop a music video for the Brazilian Girls, a New York based rock band.  He is currently assisting designer Santo Loquasto on Faust for the Metropolitan Opera.  Michael was trained at the Motley Theatre Design Course, London.

Peter Campbell (Dramaturgy) is the Literary Manager of the Laboratory for International Theatre Exchange and the Chekhov Now Festival, and has worked as a dramaturg with directors Andrei Serban, Rebecca Guy, Adam Melnick, and Sonoko Kawahara.  Recent directing credits include a new version of Ajax at the Fall Collection and the New York premieres of Sarah Kane’s Phaedra’s Love and Suzan-Lori Parks’ Devotees in the Garden of Love at the Minor Latham Playhouse. He has an MFA and PhD from Columbia, and is an Assistant Professor of Theatre Arts at Penn State Berks-Lehigh Valley College.

Dima Dubson (Older Son and Creon) never once gave it away. Everybody had to pay and pay. A hustle here and a hustle there, New York City is the place where Jay Scheib said, "Hey Dima, take a walk on the wild side."
Oleg Dubson (Younger Son and Aegeus) was born in Minsk, Belarus, where he was part of a theatre-studio "Class-A!" In New York he has mostly worked with Science Project and Laboratory Theatre.

Leah Gelpe (Video Designer) has collaborated with Jay Scheib on 15 productions since 1996, including West Pier at the Ohio Theatre, NY; In this is the End of Sleeping at the Connelly Theatre, NY; The Vomit Talk of Ghosts at the Flea Theatre, NY; Permit Me (Sie Gestatten) at 3. St., Volksbühne am Rosa-Luxemburg-Platz, Berlin; The War Plays and In the Solitude of Cotton Fields, both at The Mozarteum, Salzburg; Herakles/Herakles 5 at Chashama Theatre, NY; Glass Mohn at Pont Muhely, Budapest; and Falling and Waving at Arts at St. Ann's, Brooklyn.  She was sound designer for David Rabe's The Black Monk at Yale Rep, The Lady from the Sea at the Intiman Theatre, Saved at Theatre for a New Audience, and Godard (distant & right) at the Ohio Theatre, NY and Theatre des Amandiers, Nanterre, Paris.   She holds an MFA in film from Columbia University.

 SEQ CHAPTER \h \r 1Dan Illian (Jason) New York Theater favorites: Allen in The Last Supper (ITONY) Drums et. al, in Self Defense (New Georges)  Lopakhin in The Cherry Orchard (Salt Theater), Selden & Rosedale in The House of Mirth (The Charm School), Benedict Arnold in The American Revolution (Inverse Theater).  Mr. Illian also works extensively with his wife, dancer/choreographer Karen Graham, recently performing at DTW in Ms. Graham’s Opening Movement in a Still Life.  A member of the Guthrie Theater Acting Company for four seasons, some of his favorite roles were Gerald in A Woman of No Importance, Launcelot Gobbo in The Merchant of Venice and Florizel in The Winter’s Tale.  Other Regional favorites:  Claude in An Empty Plate at the Café du Grande Boeuf, Schon & Jack the Ripper in The LuLu Plays and Sgt. Cuff in The Moonstone.

Margareth Kammerer (Composer/ Vocalist), was born in Italy and currently lives and works in Berlin. Her recent debut album “To be an Animal of Real Flesh” with a remix track from Fred Frith was released on Charhizma and hit the top ten album of the year list in Italy.  Known for her compositions melding classical and contemporary poetry, guitar and voice, she has been involved in numerous cross-disciplinary collaborations and live art performance, collaborating with filmmakers, video artists, theaters, and dance ensembles including the Schaubühne am Lehniner Platz, Theatre de l'Incendie in St. Etienne, France, Teatro Nuovo in Napoli, Italy, the Volksbuehne am Rosa-Luxemburg-Platz Berlin, and Chashama in NY.

Shira Milikowsky (Assistant Director) is pursuing an MFA in theater directing at Columbia University. In New York her work has also been seen at the New York International Fringe Festival and the Vital Signs New Works Festival. For the Yale Dramatic Association, Shira directed Much Ado About Nothing which was performed at the Yale Repertory Theatre. Many thanks to Jay and Zishan for including me in this wonderful production.

Jay Scheib (adapter/director) Recent projects include multimedia adaptations, In this is the End of Sleeping, based on Chekhov's Platonov fragment, as part of the Chekhov Now Festival in NY, and Tolstoy's classic, The Power of Darkness, with Pont Mühely in Budapest. Both projects were developed at MIT in Cambridge.  Other recent works include the NY premier of Kevin Oakes' The Vomit Talk of Ghosts at the Flea Theater and Bernard-Marie Koltès' West Pier at the Ohio Theatre; Falling and Waving, at Arts at St. Ann's in Brooklyn and Herakles/Herakles 5 at Chashama. Productions in Berlin include MARGARETHHAMLET at Schwedterstr 12, and an adaptation of the Aeschylus' trilogy, ORESTEIA, AMERICA AMERICA, Exiles Festival, Berliner Staatsbank, and two plays by Lothar Trolle, Fernsehen and Vormittag in der Freiheit, BAT/Volksbuehne am Rosa-Luxemburg-Platz Berlin. Richard Sherwood Award winner, Scheib is an assistant professor for Theater Arts at MIT and is a regular guest professor at the Universitat Mozarteum, Institute für Schauspiel und Regie, in Salzburg, Austria. He holds an MFA in theatre directing from Columbia.

Zishan Ugurlu (Medea) is a member of the Great Jones Repertory Company at La MaMa ETC, with which she has recently performed in numerous productions, including Draupadi, Oedipus Rex, and Yunus, directed by Ellen Stewart, and as Helen in The Trojan Women (directed by Andrei Serban and composed by Elizabeth Swados) which toured Japan, Korea, Taiwan, Italy, Austria, and Greece. Under the direction of Robert Woodruff, she played Carmen in Godard-Distant and Right, which was awarded by Nanterre Theatre Festival in Paris. She has been featured in two international films, The Letter which showed in the Cannes, Argentina, and Calcutta film festivals and Dog Race, which was awarded the Martin Scorsese, Grand Marnier, and W. Johnson Awards at the New York Film Festival.  Other recent roles include Othello and West Pier (dir by Jay Scheib), the premiere of Dario Fo's one-woman show Peasant’s Bible and Balinese version of The Tempest- Caliban Remembers (both directed by Ron Jenkins), Ayline in Master Builder (directed by Kristin Marting), Antigone in Antigone, Masha in Three Sisters, and the featured singer in Musica Alla Turca.  Her directing credits include Until The Next Whirl, Serious At All, and Watershed, all by Tom Soper; Lorca’s Blood Wedding, Charles Mee’s Big Love and the critically acclaimed production of The Last Supper by Lars Norén. She has a Ph.D. in Theatre as well as an MFA in Acting from Columbia University. She is an Assistant Professor at The New School University/Eugene Lang College and the founder and Artistic Director of Actors Without Borders. She would like to dedicate this show to Genji Ito and to her father Kadir Ugurlu who are so far away so close. She would like to thank to Ellen Stewart, her angel in New York, and to her family-honey-drops in Istanbul and to “B”.
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